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Abstract 

Di scri mi nati on of  eit her  gender  i s  bot h a  li nguistic  and  a  soci al  issue.  The  Luo  cult ure  i s  built  on  pat ri archy  and  t he 

soci alizati on of  t he  chil dren ( mal e  and  f e mal e)  pl ay  a  cri tical  rol e  i n t he  way  t hey  relat e  t o each ot her.  Thi s  i s 

because  f rom t he  onset  t he  gi rl  chil d i nt ernalizes  her  subordi nat e  st at us  whil e  t he  mal e  chil d uphol ds  hi s  do mi nant 

st at us.  Whil e  t he  soci et y  portrays  wo men  as  dependent,  l azy  and  chil d li ke  i n nat ure,  t he  men  are  portrayed  as 

independent,  aggressi ve  and  domi neeri ng.  Thus  positive  connot ati ons  are  used t o  ref er  t o  men  whil e  negative  ones 

are  used t o  ref er  t o wo men.  I t’s  on  t his  pre mi se  t hat  t he  paper  i nvesti gat es  t he  portrayal  of  mal es  i n Ohangl a,  a 

genre  of  musi c  where  gender  st ereot ypes  are  rampant.  The  dat a utilized was  i n  t he  f or m of  words  and  expressi ons 

downl oaded f rom You  Tube.  Purposive  sampli ng was  used t o  get  a  sampl e  of  t en Ohangla songs  sung  by  mal e  and 

femal e  artists  i n order  t o obtai n dat a t hat  was  representative.  Thi s  dat a was  t hen grouped usi ng t he  t he mati c 

cl assificati on borrowed  f rom Weitzer  & Kubri n ( 2009)  but  was  t ail ored t o  fit  t he  mal es who  were  t he  subj ect  of 

discussi on i n  t his  st udy.  Aft er groupi ng,  it  was  t ranscri bed and  t hen t ransl ated i nt o English,  whi ch i s  t he  l anguage 

of  st udy.  The  songs  were  fi nally  subj ected t o anal ysis  based on  t he  t enets  of  t he  CDA t heory  di scussed i n  t he 

theoretical revi ew.  

 

 

1.  Introducti on 
Accordi ng t o  Fasol d ( 1984)  l anguage  i s  not  onl y used t o co mmuni cate  cont ent  but  al so to make  a  st at e ment  about 

one‟s  o wn  i dentit y,  about  oneself  i n r el ati on t o t he  listener  and  t o  defi ne  t he  sit uati on i n  whi ch l anguage  itself  i s 

bei ng used.  The  Luo  accordi ng  t o  Ochi eng‟  ( 1985)  are  Nilot es  whose  nati ve  l and i s  t raced ar ound  Wau,  al ong  t he 

ri vers  of  Sue  and  Jur  i n  t he  grassl and pl ai ns  of  Bahr-el-Ghazal  provi nce  of  Sudan.  The  Luo  cult ure  i s  built  on 

patriarchy and  t he  cult ural  socialization of  mal es  and  f e mal es  from chil dhood  pl ays  a  vit al  rol e  i n t he  way  t hey r el at e 

to one  anot her.  Fr o m t he  onset,  mal es  have  i nt ernalized t he  st at us  of  superi orit y and do mi nance  t o wo men.  They  are 

portrayed as powerful, strong and do mi neeri ng and t hey are consi dered respect abl e me mbers of the societ y.  

Di scri mi nati on of  eit her  gender  i n l anguage  i s  ra mpant  i n pat rili neal  soci eties.  At anga  ( 2002)  supports  t his  by  st ati ng 

t hat  di scourses  on  „ gender  di fferentiation‟  are  most  do mi nant  i n patriarchal  soci eties  where  st ereot ypes  regar di ng 

gender  di visi ons  of  l abour  as  well  as  a  r ange  of  gender-  differential  soci al  practices  are  preval ent.  Ohangl a,  a  genre 

of musi c, is an avenue t hrough whi ch mal e gender stereot ypes can be observed.  

Accordi ng t o Neff  ( 2014)  music  whi ch i s  part  of  peopl e‟s  lives  refl ects  t he  cust oms  and  beliefs  of  a  soci et y.  It  i s  an 

effecti ve  medi um of  co mmunicati on and  it  pl ays  a  vari et y of  r ol es  such as  t o i nfor m,  educat e,  moti vate,  i nfl uence, 

appeal  t o e moti ons  and  ent ertai n.  Most  st udi es  done  on  sexist  l anguage  have  f ocused on  t he  f e mal e  gender  ( Lakoff, 

1982;  Chesai na,  1991;  Ndungo,  2006;  Git hi nji,  2008;  Ot wack,  2015  a mong ot hers)  and  i n  t he  pr ocess  t he  mal e 

gender  has  been r el egat ed t o the  background.  Thi s  st udy t herefore  seeks  t o i nvesti gate  t he  portrayal  of  t he  masculi ne 

gender  i n Dhol uo Ohangl a  music  i n or der  t o expose  t he  oppressi ve,  mani pul ati ve  and  exploitati ve  t endenci es  of  men 

as perpet uated not onl y i n music but also i n t he societ y at large t hrough syst e matic and t horough anal ysis of data.  

Ohangl a  musi c  whi ch pr ovi des  t he  basis  of  t his  st udy accordi ng t o  Omoll o ( 2014)  was  t raditi onall y sung  t o  pr aise 

bulls  as  t hey pl oughed t he  f arm.  Thi s  genre  of  musi c  i s  currentl y popul ar  and  i s  enj oyed by  peopl e  from all  wal ks  of 

life  f or  a  vari et y of  reasons.  Firstl y,  alt hough  it  has  its  origi n i n t radition,  t he  use  of  modern musi cal  i nstrument s 

such as flut e and t he pi ano has gi ven it a cont e mporary feel.  
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Secondl y,  its  popul arit y i s  based on  t he  i nfusi on of  t wo  aspects  of  l anguage  i nt o t he  musi c  that  is  code  s wit chi ng and 

code  mi xi ng.  Davi es  & Bent ahila  (as  cited i n Omoll o, 2014) ar gue  t hat  code  s wit chi ng i n song l yri cs  i s  moti vat ed by 

the  expansi on of  mass  medi a  that  pr ovi des  unprecedent ed opport unities  f or  peopl e  all  over  t he  worl d t o be  exposed 

to musi c  ori gi nati ng i n  cult ures  ot her  t han t heir  o wn.  It  i s  wort hy t o  poi nt  out  t hat  e mpl oyi ng bot h code  s wit chi ng 

and  code  mi xi ng i s  a  way  i n  whi ch t he  Ohangl a  musi ci ans „ appease‟  t hose  who  don‟t  share  t he  sa me  backgr ound 

knowl edge so t hat t hey don‟t feel left out i n t he communi on of musi c.  

2.  St ate ment of the probl em 

Fr o m ti me  i mme mori al  men  have  been consi dered superi or  to  wo men  and  patriarchal  soci eties  have  perpet uated t hi s 

noti on by  li miti ng wo men  li ngui sticall y t hereby encouraging  t he  i mbal ances  t hat  exist  i n soci et y.  The  cel ebrat ed 

gender  has  not  onl y created l anguage  but  also di ct at ed t he  nor m i n  whi ch masculi nit y has al ways  been exalt ed.  The 

language  t hus  est ablished and used by  mal es  has  rel egat ed t he  f e mal es,  consi dered appendages  of  men  t o  li ngui stic 

obli vi on.  Moreover,  t he  men have  been  portrayed as  custodi ans  of  po wer  who  use  aggressi ve  and  oppressi ve 

propensities  t o excl ude  wo men from cr uci al  soci al  r ol es.  It‟s  on  t his  noti on t hat  we  wi sh to expl ore  t he  portrayal  of 

masculi nit y i n Dhol uo Ohangla musi c  wit h t he  purpose  of  poi nti ng out  t he  f act  t hat  li nguistic  sexis m i s  f ounded  i n 

the  fabri c  of  t he  soci al  struct ure  of  a  soci et y and  t herefore  f or  sexist  language  t o be  eradi cated,  a  t ot al  overhaul  of  t he 

soci al  struct ure  i s  vit al.  Consequentl y,  eradi cati ng sexist  concepti ons  ent ails  e mbarki ng on  a  ri gorous  soci al  refor m 

process t o ri d t he societ y of sexist undert ones t hat are eit her overtl y or covertly stated.  

3.  Obj ecti ves of the Research 

 
1.  To i dentify the words and expressi ons used t o refer to men in Dhol uo Ohangl a musi c 

2.  To expl ai n the meani ngs t hat the wor ds and expressi ons used t o refer to men i n Dhol uo Ohangl a musi c elicit 

3.  To  i nvesti gate  t he  soci o-  cultural  i mpli cati ons  of  t he  wor ds  and  expressi ons  t hat  are  used t o  r efer  t o  men  i n 

Dhol uo Ohangl a musi c 

 

4.  Rati onal e and si gnificance of the St udy 

Most  st udi es  done  on  sexist  l anguage  have  f ocused on  t he  fe mal e  gender  ( Lakoff,  1982;  Chesai na,  1991;  Ndungo, 

2006;  Git hi nji,  2008;  Ot wack,  2015  a mong  ot hers)  and  i n  the  pr ocess  t he  mal e  gender  has  been r el egat ed t o  t he 

background.  As  a  r esult,  t here  i s  need t o st udy ho w mal es  are  portrayed i n  musi c  with  a  vi e w of  exposi ng t he 

gender disparities and strivi ng towards devel opi ng and enhanci ng t he el usi ve gender parity i n language.  

Thi s  st udy will  be  used t o  enlight en and  create  a wareness  on t he  need t o  adopt  and  use  a  l anguage  t hat  i s  unbi ased. 

Thi s  i s  because  li nguistic  sexis m and  gender  st ereot ypi ng have  f ar  reachi ng i mpli cati ons  on  bot h genders.  Firstl y, 

t his  st udy  i s  si gnificant  as  it  acts  as  a  source  of  r eference  t o linguistic  schol ars  i nt erest ed in  i nvesti gati ng t he  effects 

of language used i n societ y.  

Secondl y,  t his  st udy i s  vit al  i n  t he  fi el d of  Li nguistics  specificall y t hat  of  Di scourse  Anal ysis  si nce  it  i nt ends  t o 

bri ng i nt o perspecti ve  t he  power  struggl es  exhi bited i n soci et y and  ho w meani ng i s  conf erred and  model ed i n 

different  ways.  Lastl y,  t he  st udy  i s  si gnificant  t o musi ci ans  who  may  be  i nt erest ed i n fi nding out  how t he  l anguage 

t hey use i n t heir songs i mpact on t heir listeners‟ percepti ons and t hought processes.  

5.  Theoretical fra me work 

This  st udy used Critical  Di scourse  Anal ysis  t heory i nitiated  by  Faircl ough and  Wodak  in 1997  ( Van  Di j k,  1997; 

Tho mas  2004;  Johnst one,  2008).  Critical  Di scourse  anal ysis,  hencefort h CDA,  f ocuses  on s oci al  rel ati ons  t hat  exi st 

i n a  gi ven environ ment  and  t he  way  do mi nance  i s  exe mplified i n bot h written and  spoken t exts.  The  t enets  of  t he 

theory t hat were utilized i n t he study are: 

 Di scourse is i deol ogi cal and can be underst ood i n relati on t o cont ext  

 Di scourse anal ysis is i nterpretive and expl anat ory 

 Di scourse  i s  a  f or m of  soci al  acti on t hat  can be  used t o make  t ransparent  t he  underl ying po wer 

relati ons. 

 Di scourse constitut es societ y and cult ure 
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These  pri nci ples  co me  i n handy  i n t he  anal ysis  of  l anguage  used t o portray men  i n  Ohangl a musi c.  Johnst one  ( 2008) 

not es  t hat  t he  i ssue  of  po wer i s  central  t o CDA si nce  it  i s  i n di scourse  t hat  power  r elati ons  are  negoti at ed and 

cont est ed by  me mbers  of  speech co mmunities  and  such di scourse  i s  oft en i deol ogi cal.  Thus  CDA s ought  t o 

investi gate  soci al  i nequality as  it  i s  depi ct ed and  est ablished  i n  di scourse.  It  hel ped i n fi ndi ng out  ho w men  who  ar e 

consi dered superi or  are  portrayed i n Ohangl a  musi c  and  whet her  t here  are  i nst ances  where  t hey are  made  subj ect  of 

ri di cul e in t his genre of musi c.  

Tho mas  ( 2004,  p. 55)  posits  t hat  CDA i s  concerned wit h ho w po wer  and  soci al  rel ations  are  negotiated,  are 

legiti mat ed and  are  cont est ed CDA t herefore  anal yzed t he  soci al  rel ati ons  t hat  are  f ound  i n  Ohangl a  musi c  based  on 

the  l anguage  used i n t his  genre  of  musi c  i n or der  t o poi nt  out  t he  superi orit y of  masculi nity.  Thr ough Ohangl a,  t he 

cult ure  of  t he  Luo  soci et y i s  expl ored and  t he  meani ngs  of  t he  messages  conveyed i n  t his  genre  are  made  expli cit  i n 

the  cont exts  i n whi ch t he  words  are  co mmuni cated.  Therefore,  t he  dat a  used i n t his  paper  is  criticall y anal yzed usi ng 

the mai n pri nci ples of CDA.  

6.  Li terat ure revi ew 

Gender  i s  a  buil di ng bl ock erected on  unequal  st at uses.  Mor eover,  it  i s  a  soci al  i nstit uti on used i n  est ablishi ng 

si gnificant  soci al  st at uses  f or  the  all ot ment  of  ri ghts  and  duties  ( Khan & Al i  2012).   St udi es  on  different  soci eties 

show t hat  mal es  and  f e mal es use  l anguage  differentl y ( Coat es,  1986;  Coupl and & Ja worski,  1997;  Lakoff,  1975; 

Ne wman  et  al,  2008;  War dhaugh,  1998).  Their  difference  i n  t he  use  of  l anguage  e manates  from a  vari et y of  fact or s 

such as  t heir  soci alizati on pr ocess  and  soci et al  expect ati ons  a mong  ot hers.  The  soci alization  pr ocess  f or  i nst ance  has 

contri but ed si gnificantl y t o discri mi nati on whi ch has lead t o the use of sexist language.  

Soci et y has  been constructed wi t h a  bi as  t hat  favours  mal es  ( Kra marae,  1980;  Wodak,  1997;  Mbili nyi,  1994)  and 

such bi ases  and  prej udi ces  can be  f ound  i n  a  vari et y of  l anguages.  For  exa mpl e, S mit h ( 1989)  not es  t hat 

cont e mporary English usage  reveals  prej udi ci al  attit udes  t hat  gl orify men  but  de mean and degrade  wo men.  The 

i nequalities  reflect  t he msel ves i n  t he  English l exi con where  the  generi c  „ man‟  f or  exa mpl e  easil y refers  t o t he  mal e 

t hus  excl udi ng t he  f e mal e.  The  current  st udy  al so wi shes t o  est ablish whet her  t he  ma les  are  onl y gl orified i n 

Ohangl a  musi c  or  whet her  t hey are  al so made  subj ects  of  ri di cule.   The  st udi es  above  have  expl ored gender 

differences  i n  l anguage  use  in different  cont exts.  Ho wever,  t he  present  st udy  i s  i nt erest ed i n  i nvesti gati ng t he 

portrayal of masculi nit y through t he avenue of Ohangl a music.  

The  worl d of  musi c  i s  vast  and  billi ons  of  songs  i n different  genres  have  been  pr oduced over  t he  years  wi t h each 

havi ng a  specific  message  t hat  i s  channel ed t hrough t he  l yrics.  The  struct ure  of  t he  l yrics  coupl ed wit h t he  wor ds 

used t herei n t o descri be  various  t hi ngs  has  an  i mpact  on  the  i nt erpret ati on of  t he  song as  well  as  its  appearance 

( Gr onevi k, 2013).  

Musi c  i s  a  po werful  means  of  co mmuni cati on.  It  not  onl y affects  our  li ves  but  also t he  lives  of  ot hers.  Ohangl a,  a 

genre  of  musi c  on  whi ch t his  study i s  based,  has   a  huge  f ollowi ng whi ch i s  evi denced by  t he  f act  t hat  it  is  pl ayed on 

nati onal  radi o as  well  as  t el evisi on st ati ons  i n Kenya.  Its  popul arit y i s  f urt her  based on  t he  infusi on of  t wo  aspect s  of 

language i nt o t he musi c and t hat is code s wit chi ng and code mi xi ng.  

In t he  do mai n of  musi c  men and  wo men  have  been portrayed differentl y and  t he  l anguage  used i s  mi sogyni stic 

especi all y t owards  a  cert ai n gender.  Mui ndi  ( 2010)  not es t hat  maj orit y of  Ka mba  popul ar  songs  cont ai n sexist 

language  t hat  creates  a  negative  i mage  of  bot h men  and  women.  Thi s  l anguage  r eflects  at titudes  t hat  vi e w maj orit y 

of wo men and few men negativel y.  

She  f urt her  observes  t hat  si nce  l anguage  i s  cl osel y rel at ed  t o  soci al  attit udes,  t he  negati ve  portrayal  of  mostl y 

wo men  and  f e w men  coul d be a  r efl ecti on of  t he  Ka mba  cul ture.  Whil e  t his  st udy l ooks  at  ho w men  and  wo men  ar e 

portrayed i n Ka mba  popul ar  songs,  t he  present  st udy‟s  mai n concern i s  t he  portrayal  of  men  and  it  sought  t o fi nd out 

if  i n Ohangl a  musi c  men  are  portrayed usi ng bot h positive  and  negati ve  l exi cal  ite ms  and  what  t his  ki nd of  portrayal 

reveals about the Luo nati on.  

The  current  st udy  will  adopt  Wei t zer  & Kubri n‟s  ( 2009)  t he mati c  cl assificati on t o exami ne  t he  l anguage  used  t o 

portray men  i n  Ohangl a  music.  So me  of  t he  t he mes  t hat  t he  st udy will  e mpl oy are:   portrayal  of  men  i n  t raditi onal 

gender rol es; portrayal of masculi nit y as superi or to fe mi nity; and portrayal of men as objects, sexual or ot her wise.  
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7.  Met hodol ogy 

The  st udy e mpl oyed anal ytical  research desi gn whi ch f alls  wi t hi n t he  qualitati ve  research  approach.  The  anal ytical 

research desi gn i s  cr uci al  because  it  uses  i nfor mati on t hat  i s  already availabl e  i n order  t o conduct  a  critical 

eval uati on of  t he  mat erial  under  st udy.  The  st udy e mpl oyed  pur posi ve  and  si mpl e  random sa mpli ng t echni ques  of 

dat a.  

A sa mpl e  of  ei ght  Ohangl a  songs  sung  by  bot h mal e  and  fe mal e  artists  was  used t o  secure  dat a  t hat  was  not  onl y 

represent ative  but  also r eliable.  The  st udy was  li mit ed t o a  sa mpl e  of  ei ght  songs  because  accordi ng t o  Mi lroy 

(1987)  l arge  sa mpl es  are  not  necessary f or  li nguistic  surveys  si nce  t hey t end t o  be  r edundant,  bri ngi ng i ncreasi ng 

dat a handli ng probl e ms wit h di mi nishi ng anal ytical ret urns.  

The  dat a  whi ch was  utilized  was  i n  t he  f or m of  wor ds  and expressi ons  do wnl oaded from You  Tube.  Thi s  dat a  was 

then gr ouped usi ng t he  t he matic  cl assificati on borrowed from Weit zer  & Kubri n ( 2009)  but  was  t ail ored t o  fit  t he 

mal es  who  were  t he  subj ect  of  di scussi on i n t his  st udy.  After  gr oupi ng,  it  was  t ranscri bed  and  t hen t ransl at ed i nt o 

English whi ch i s  t he  l anguage of  st udy.  The  ai m of  transl ating  t he  songs  i nt o t he  l anguage of  st udy was  t o enabl e  t he 

readers  who  do  not  understand  t he  base  l anguage  i n whi ch the  songs  were  collect ed t o get  t he  precise  meani ng  of  t he 

messages conveyed i n the songs.  

The  anal ysis  i nvol ved i dentifyi ng t he  wor ds  and  expressions  used t o  portray t he  masculi ne  gender  as  well  t o 

descri be  t he m i n or der  t o fi nd out  t he  meani ngs  elicited.  Accordi ng t o Kerli nger  ( 1973),  descri pti ve  st udi es  are  not 

onl y restricted t o fact  fi ndi ng but  oft en result  i n t he  f or mul ation of  i mportant  pri nci ples  of  knowl edge  and  sol uti on t o 

si gnificant probl e ms. The st udy fi nall y i nvesti gated t he soci o cult ural i mpli cati ons of these wor ds and expressi ons.  

The  songs  chosen were  also based on  t wo  popul ar  t he mes i n  soci et y t hat  i s  l ove  and  politics.  These  t he mes  were 

consi dered si nce  t hey are  ri ch in t er ms  of  dat a  t hat  i s  rel evant  for  t he  st udy.  The  sel ecti on on  t he  basis  of  t he  gender 

of  t he  artists  was  consi dered i n  or der  t o get  a  bal anced vi e w of  t he  l anguage  used t o portray men  by  Ohangl a  artists. 

The  songs  were  fi nall y subj ect ed t o anal ysis  based on  t he t enets  of  t he  CDA t heory di scussed i n t he  t heoretical 

revi ew.   

8.  Di scussi on 

The  f oll owi ng t hree  songs  were  exa mi ned wit h t he  goal  of  identifyi ng,  i nt erpreti ng and  exa mi ni ng t he  soci o cult ural 

i mpli cati ons of the language used t o portray men as this was the onus of the st udy.  

 

(1) Lady Maureen- OLI MA YOM KA BUDHO 

Wuoyi maber ka budho - A boy as beautiful as a pumpki n 

Rat eng’ yom ka budho  - The bl ack one who is as soft as a pu mpki n 

Oli ma ber ka nyako machwo penj o - Oli ma is as beautiful as a girl that men ask after 

Wuoyi ma ng’ut e opong’ chalo si mba  - A boy whose neck is as full as that of a li on 

Rat ego ber ka nyako - The strong one is as beautiful as a girl  

Oli ma i moro chunya - Oli ma you make my heart happy 

Osi ep omuga yaye wuod Anyanga - The friend of the rhi no oh son of Anyanga 

Wuoyi kwar ka nyanya- A boy who is as red as a tomat o 

Awero wuoyi ma ng’ut e ong’olo nyoyo- I’ m si ngi ng about a boy wit h a ringed neck 

Nyadundo yom ka nduma ma jol uo tedo - The short one is as soft as arrowr oots cooked by Luos 
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Oli ma yom ka budho wuod Obonyo - Oli ma is as soft as pumpki ns son of Obonyo 

8. 1 The l anguage used to Portray  men i n Ohangl a musi c 

The  portrayal  of  men  and  wo men  i n Ohangl a  musi c  i s  l argel y done  t hrough  t he  use of  fi gurati ve  l anguage  as 

evi denced i n t he  st udi es  done  by  different  schol ars  ( Cundiff,  2013;  Magak  & Oko mbo,  2014;  Omoll o,  2014; 

Shandar ma  & Sul ei man,  2013).  Sharnda ma  & Sul ei man  ( 2013)  posit  t hat,  „ Fi gurati ve  l anguage  i s  a  t ype  of  l anguage 

that varies from t he nor m of literal language, i n whi ch wor ds mean exactl y what they say.‟  

They  f urt her  not e  t hat  fi gurative  l anguage  f orces  t he  r eader  to make  an  i magi nati ve  l eap i n  or der  t o co mprehend  t he 

written message  whi ch carries a  hi dden meani ng t hat  has  t o be  unravel ed.   Masculi nit y i n Dhol uo i s  portrayed  usi ng 

a  nu mber  of  it e ms  f or  i nst ance  ani mal s  li ke  li on,  r hi no,  elephant,  buffal o,  bull  a mong ot hers.  It  i s  al so portrayed 

usi ng crops  li ke  t omat oes,  pumpki ns,  arrowr oots  and  even weeds.  Moreover  machi nes  like  t ract or  are  also used  t o 

depi ct masculi nit y.  

8. 2 The meani ngs of the words and expressi ons used to portray men i n Ohangl a musi c 

Ohangl a  musi ci ans  use  a  vari ety of  fi gures  of  speech t o portray men  f or  exa mpl e  i n t he  song  „ Oli ma  yo m ka  budho, ’ 

sung  by  r enowned  Ohangl a  artist  Lady  Maureen she  ext ols t he  attri but es  of  Oli ma  by  using a  vari et y of  fi gurati ve 

language na mel y: si mil es, metaphors, i di omati c expressi ons and symbolis m.  

(a) Si mil es:  

Gi bbs  ( 1994,  p. 40)  defi nes  a  si mil e  as  a  fi gure  of  speech r equiri ng overt  reference  t o source  and  t arget  entities  and 

an explicit  constructi on connecti ng t he m.   Lady  Maureen has  e mpl oyed a  vari et y of  si mi les  i n t he  song  above.  The 

first  is  Oli ma  i s  as  beautiful  as a  l ady who  men  ask aft er.  Thi s  si mil e  means  t hat  Oli ma  i s  attracti ve  and  it  coul d al so 

have a sexual undert one. The impli cati on coul d be t hat Oli ma‟s sexual prowess makes many ladies attract ed t o hi m.  

The  second  si mil e  i s  Oli ma‟s neck  i s  as  t hi ck as  t hat  of  a  l i on.  Li ons  have  a  vari et y of  attribut es  na mel y:  t hey  are 

strong,  brave,  powerful  i n t he  sense  t hat  i n most  narrati ves  t hey are  r egarded as  t he  king of  t he  j ungl e,  t hey  are 

feroci ous  and  unt a med.  Not  all  t hese  t raits  of  t he  li on are  passed on  t o  Oli ma  r at her  t he  l isteners  of  t he  song  sel ect 

t hose  t hat  appl y t o  hi m i n  t he  cont ext  i n whi ch t he  si nger uses  t he m.  I n  t his  sit uati on,  Ol i ma  i s  br ought  out  as  a 

strong and powerful person.   

The  t hird si mil e  i s  Oli ma  i s  as  red as  a  t o mat o.  To mat oes  have  a  vari et y of  attri but es s uch  as  havi ng a  s moot h 

text ure,  soft,  it  appeals  t o t he eyes  and  it  has  a  hi gh nutriti onal  val ue.  So me  of  t hese  at tribut es  of  t he  t o mat o are 

passed on  t o  Oli ma.   Thi s  simi l e  means  t hat  Oli ma  has  a  soft  ski n and  i s  br own.  I n  t he Luo  cont ext,  a  person  who 

has  t his  co mpl exi on i s  consi dered beautiful  or  handso me  and  t hose  who  don‟t  have  it  go t o  great  l engt hs  even i f  it 

means usi ng ski n li ght eners that are available i n t he market.  

The  f ourt h si mil e  t hat  she  uses i n  t he  song  i s  t hat  Oli ma  i s  as s oft  as  arrowr oots  t hat  are  cooked by  Luos.  Arrowr oot s 

are  one  of  t he  delicacies  l oved  by  t he  Luos  and  t hey have  a  vari et y of  characteristics  namel y:  t hey are  s weet,  soft 

and  have  a  hi gh nutriti onal  value.  So me  of  t he  t raits  of  t he  arrowr oots  t hat  are  passed onto  Oli ma.  Just  t he  way  t he 

arrowr oots  are  soft  so  i s  Olima‟s  ski n.  What  t he  si nger  coul d al so be  i nsi nuati ng i s  t hat  j ust  as  t he  arrowr oot s  are 

s weet,  Oli ma  coul d also be  a  good l over.  The  use  of  pu mpkins  and  arrowr oots  t herefore  inti mat e  t he  fl awl ess  ski n of 

Ol i ma.  

(b) Met aphors: 

Lakoff  & J ohnson ( 1980)  posit  t hat  i n t he  course  of  our co mmuni cati on,  we  unconsci ousl y use  t he  devi ce  of 

met aphor  t o hel p us  make  sense  of  r eality.  Met aphors  shape  and  struct ure  our  percepti ons  and  underst andi ng, 

lendi ng a  fra me wor k wit hi n whi ch our  experi ences  are  i nterpret ed and  assi gned meaning.  Lady  Maureen  uses  a 

nu mber  of  met aphors  t o  r efer t o  Oli ma  and  hi s  friend Omondi  Anyanga  f or  i nst ance,  she  says  t hat  Anyanga  i s  a 

buffal o.  Thi s  means  t hat  Anyanga‟s  attribut es  are  co mparabl e  t o t hose  of  a  buffal o and  i n  t his  cont ext  t he  positi ve 

traits of t he buffal o are passed ont o Anyanga.  



 
 

17 
 

In t he  Luo  soci et y a  buffal o i s  an  ani mal  t hat  i s  revered because  it  i s  strong,  brave  and  r esilient.  It  al so has  a  t hi ck 

ski n whi ch enabl es  it  t o survive  i n its  habitat.   Anyanga  i s  t herefore  brave,  strong,  and  r esilient.  Bei ng a  me mber  of 

parlia ment for Nyati ke Constituency, t hese characteristics come i n handy.  

A l eader  must  be  strong because  t hose  he/  she  l eads  l ook up  t o  hi m/ her  f or  directi on,  assistance  and  devel op ment. 

He/ she  must  also be  brave  and fi ght  f or  t he  ri ghts  of  hi s/ her  subj ects.   Bei ng a  l oyal  lieutenant  of  Or ange  De mocratic 

Move ment,  Anyanga  articulates  t he  i ssues  t hat  concern t he part y wit hout  fear  regardl ess of  t he  r epercussi ons.  For 

t his  reason,  one  needs  t o have „ a  t hi ck ski n‟  because  so me  i ssues  attract  heat ed debat es  and  by  ext ensi on criticis ms 

from different quarters. Anyanga i ndeed has t he „t hi ck ski n‟ the reason he is referred t o as a buffal o.  

(c)  Sy mbolis m:  

The  artist  al so uses  sy mbolism t o  descri be  Oli ma.  According  t o  Kitsao  ( as  cited i n  Omollo,  2014)  sy mbolis m i s  t he 

use  of  a  si gn whi ch st ands  f or  somet hi ng el se  wit hi n a  speech  co mmunit y.  In t he  song  Olima  yo m ka  budho( Oli ma  i s 

as  soft  as  a  pu mpki n),  Lady Maureen refers  t o Oli ma  as  Rat ego  (t he  strong one)  and  Rat eng‟  (t he  bl ack one).  Rat ego 

is  an attri but e  gi ven t o a  man  endowed wit h  physi cal  strength,  sy mboli call y it  coul d mean one  who  can wi t hst and  a 

lot of challenges, it also means a provi der and a hardwor ki ng person.  

By  r eferri ng t o Oli ma  as  Rat ego,  t he  artist  i mpli es  t hat  she  i s  safe  i n t he  presence  of  Oli ma  because  he  can t ake  care 

of  her  needs  bot h mat erial  and sexual.  Oli ma  i s  al so r eferred t o  as  Rat eng‟  (t he  bl ack one)  this  is  a  descri pti on t hat  i s 

symboli call y used t o  r efer  t o a  man  who  exudes  po wer  and  confi dence.  Such  a  man  i s  physi call y endowed and  i s 

also hi ghl y rated i n t he Luo soci et y.  

(d) Idi o mati c expressi ons:  

In t he  sa me  song  t he  artist  uses  i di omati c  expressi ons  t o refer  t o Oli ma.  She  says  t hat  Oli ma‟s  neck has  beaut y ri ngs. 

A ri nged neck i s  one  of  t he  para met ers  of  beaut y i n t he  Luo  nati on and  i t  i s  an  attri but e  t hat  i s  associ at ed wi t h 

fe mal es  t herefore  t o  all ude  t o t he  f act  t hat  Oli ma  has  a  ri nged  neck means  t hat  Oli ma  i s extraordi narily handso me. 

Thi s song t herefore portrays men i n t heir traditional gender roles, as superi or to wo men and as sex obj ects.  

8. 3The soci o cult ural impli cati ons of the l anguage used to portray men i n Ohangl a musi c 

In t he  Luo  perspecti ve  men  st ill  pl ay t he  gender  r ol es  assi gned  t o  t he m by  t he  soci et y such as  pr ovi ders,  pr ot ect ors, 

defenders,  l eaders  and  by  ext ensi on l overs.  Li st eners  of  Ohangl a  and  ot her  songs  t herefore accept  t he  obj ectificati on 

of  men  i nt o do mai ns  t hat  are set  asi de  f or  t he m by  t he  soci et y.  Si nce  musi c  i s  a  soci alizi ng agent  it  i nfl uences  a 

person‟s percepti on about hi mself/ herself and ot hers.  

Therefore,  a  mal e  yout h listeni ng t o  such songs  will  gr ow up  knowi ng and  accepti ng t he  position best owed  upon 

hi m by  t he   s oci et y as  a  pr ot ect or,  l eader,  defender  and  pr ovi der  whil e  a  f e mal e  yout h wi ll  al so gr ow up  l ooki ng  up 

to the man for protecti on, gui dance and support si nce that is the way t hey have been socialized by t he soci et y.  

(2) Onyi Papa Jey- HON.  OMONDI ANYANGA 

Omondi wuod Anyanga si mba- Omondi son of Anyanga t he lion 

Omuk l el a j a Nyatike mwal o- The rhi no of the pl ai n fiel ds, one from Nyati ke 

Omondi wuod Anyanga osi epayoo- Son of Anyanga my friend 

Gi ma omi yo awero wuod Anyanga - The reason why I si ng about son of Anyanga 

Omuga l uonga buore - The rhino calls me t o Nairobi  

Parli ament house adhi li me -I go t o Parlia ment house t o visit hi m 

Jayadha penj o j angoma i dwaro ang’o? -   My boso m friend asks the musi ci an what he wants 

Ni iye oti mo ombugu - The one whose st omach has st ubborn weeds  
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Wuod Anyanga konyo mond liet e gi nyit hi kiye -Son of Anyanga hel ps wi dows and orphans 

Si mbni ogero t ara gana - He has built several huts 

Si kunde be ogero t ara gana- He has also built several schools 

  Nyatike dut o puoyo- The whole of Nyati ke is full of praise 

Yadh dhok odonj o Suna Mi gori gi nyi n’g Omondi - He has also brought drugs for cattle 

Jakoyo ka Mi di wo t o i mosna Ot ada- Greet for me Jakoyo son of Mi di wo t he st ubborn 

8. 4The l anguage used to portray men i n Ohangl a musi c 

In t his  second song  t he  artist Onyi  Papa  Jey si ngs  about  Hon.  Omondi  Anyanga  t he  Me mber  of  Parlia ment  f or 

Nyati ke  constituency.  Masculinit y i s  portrayed usi ng fi gurative  l anguage  i n whi ch t wo  do mi nant  ani mal s  t hat  i s  a 

li on and rhi no are used t o refer to mal es.  

8. 5The meani ngs of the words and expressi ons used to portray men i n Ohangl a musi c 

 In this song, t he artist vi vi dl y descri bes his subj ect usi ng t he followi ng met aphors and symbolis m.  

(i) Met aphors 

In t he  first  li ne  he  met aphori call y refers  t o Anyanga  as  a  li on.  A l i on i s  an  ani mal  t hat  has t he  f oll owi ng attri but es:  it 

is  strong,  brave  and  po werful i n  t he  sense  t hat  i n most  narrati ves  it  i s  referred t o as  t he ki ng of  t he  j ungl e.  It  i s  a 

prot ect or  especi all y if  it‟s  t he  head of  t he  pri de.  So,  t he  attri but es  of  t he  li on are  passed ont o Anyanga  who  i s 

portrayed as  strong,  brave  and po werful.  These  attri but es  come  i n  handy  especi all y i n hi s  position as  a  l eader  whose 

constituents look up t o for political directi on and matt ers relat ed t o devel op ment.  

In t he  second li ne  t he  artist  uses  anot her  met aphor  t o r efer  t o Anyanga  as  o muk  l el a ( The  r hi no of  t he  pl ai n 

fiel ds). This  means  t hat  Anyanga‟s  attribut es  are  co mparabl e t o  t hose  of  a  r hi no and  i n  t his  cont ext  t he  positi ve  and 

some  negati ve  t raits  of  t he  rhi no are  passed ont o Anyanga.  A r hi no,  a  massi ve  ani mal  i n  si ze,  i s  herbi vorous.  It 

grazes  not  i n t he  f orest  but  i n the  open fi el ds  where  t here  i s  lush past ure.  I n t he  Luo  soci ety,  a  r hi no i s  an ani mal  t hat 

is revered because it is strong,  brave and resilient.  

Mor eover,  it  has  a  t hi ck ski n whi ch enabl es  it  t o survi ve  i n  it s  habitat.  Ho wever,  t his  ani mal  i s  vi ol ent  especi all y 

when  pr ovoked and  it  is  al so stubborn.   Anyanga  i s  brave,  strong,  si ne wy  and  r esilient.  Just  li ke  t he  r hi no t hat  grazes 

in dense  past ure  Anyanga  al so t raverses  hi s  constituency hunti ng f or  vot es.  Hi s  ability  t o  endear  hi mself  t o  hi s 

constituents makes hi m get many vot es agai nst his opponents.  

 Ho wever,  o muk  l el a  (t he  r hino  of  t he  pl ai n fi el ds)  i s  a  speci al  t ype  of  r hi no i n t he  sense  t hat  it  has  an  el e ment  of 

st ubbornness  t herefore  so me  of  t he  negati ve  traits  of  t he  r hi no  are  al so passed on  t o  Anyanga  who  j ust  li ke  t he  r hi no 

is st ubborn and when provoked  may beco me vi olent especiall y i n the mur ky ga me of politics.  

(ii) Sy mbolis m 

The  artist  has  al so used sy mbolis m i n  t he  song  when  he  r efers  t o Jakoyo  as  ot ada  ( headstrong).  He  i s  used as  sy mbol 

of  t ough headedness.  He  i s  regarded as  a  f earless,  st ubborn,  i nti mi dati ng,  f orceful  and  sl y indi vi dual.  He  doesn‟t  shy 

off  from supporti ng i deol ogi es  t hat  are  dear  t o hi s  heart  even when  t he  consequences  are  dire.  He  speaks  hi s  mi nd 

and dares  t he  po wers  t hat  be  i n matt ers  t hat  he  f eels  are  not  handl ed as  t hey should.  He  i nti mi dat es  a mat eur 

opponents  i n political  duels  int o st eppi ng do wn  or  quitting  t he  political  race  alt oget her  a  t rait  t hat  he  expl oits 

especi all y duri ng ca mpai gns. Thi s last trait is a negati ve one.  

A second  sy mbolis m whi ch al so has  a  negati ve  connot ati on is  used.  Onyi  Papa  Jey r efers  to an  unna med  i ndi vi dual 

as  o mbugu (st ubborn weed).  Thi s  sy mbolis m coul d be  used  t o  r efer  t o one  who  has  perpet ual  parasitic  t endenci es. 

We eds  co mpet e  wit h pl ants  f or  f ood  by  f eedi ng on  t he  nutrients  t hat  are  supposed t o be  used by  t he  pl ants  t herefore 

interferi ng wit h t he  pr oper  gr owt h  of  t he  pl ants.  Thi s  t ype  of  weed  i s  deep r oot ed and  it  is  not  easy t o upr oot.  Thi s  by 
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ext ensi on i mpli es  t hat  such a man  depends  on  ot hers  and does  so wi t hout  budgi ng.  I n t he  Luo  nati on,  men  are 

expect ed t o be  pr ovi ders  and  not  dependent.  For  t his  reason  t he  artist  refers  t o t his  uni dentified man  as  a  st ubbor n 

weed.  These  t wo  sy mbol s  t hus  portray men  i n  a  negati ve  light  whi ch i s  a  devi ati on from t he  nor m.  Thi s  song  not 

onl y portrays men i n t heir traditional gender rol es but also ridi cul es some of the m.  

8. 6 The soci o cult ural impli cati ons of the l anguage used to portray men i n Ohangl a musi c 

Ohangl a  musi ci ans  use  t heir  songs  t o put  e mphasis  on  gendered r ol es  assi gned t o mal es  i n  soci et y.  I n t he  traditional 

Luo  set  up,  men  were  soci alized t o be  pr ovi ders  and  pr ot ect ors  and  t hat  i s  t he  r ol e  t hat  Anyanga  pl ays  when  Onyi 

Papa  Jey says  t hat  Anyanga  t akes  care  of  wi dows  and  or phans  and  he  has  also built  school s  and hut s.  To  cap  hi s 

devel op ment  record,  t he  musici an says  t hat  it  i s  t hrough  t he l egislat or‟s  efforts  t hat  dr ugs  for  cat tle  f ound  t heir  way 

to Suna Mi gori.  

(3) Lady Maureen- RAI LA JAKOM 

Rail a awero wendi wuo nya Alego- Raila I‟ m si ngi ng your song son of the lady fromAl ego 

Ag wa mbo omi n Aki nyi … si mba- The myst eri ous one brot her to Aki nyi …li on 

Awero wendi ti nga omi n Adhiambo-I‟ m si ngi ng your song tract or brot her of Adhi a mbo 

Amol o wuod Nyal ego j akom- Amol o son of the lady from Al ego chair man 

Pi ny dum buru ki ongee- When you are not around t he worl d is full of dust  

Jii opong’ondara- Peopl e are full on t he roads 

Rail akait uo t o jokenyat uo- Raila if you are sick Kenyans are sick 

Amol o wuod oganda mano simba- Amol o son of the peopl e you are t he li on 

Omi n Aki nyi an adendi ni j owi - Brot her of Aki nyi me I call you buffal o 

Omi n Aki nyi an adendi ni samba- Brot her of Aki nyi I praise you as t he li on 

Kai yanyo tinga t o wakowi dala-If you abuse t he tract or we escort you ho me  

Wuo nyal ego t o i n omuga ma kedo- Son of t he lady from Al ego you are the rhi no t hat battles 

Wuo nyal ego t o i n e liech -  Son of the lady from Al ego you are the elephant  

N’ gam aot al o Rail a t o wadwoko dal a- If you speak ill of Raila we take you ho me  

Amol o wuo nyal ego r wat h- Son of t he lady from Al ego bull 

Ukabil a i onge godo wuod nyalego- You don‟t have tribalis m son of the lady from Al ego 

Amol o wuod nyal ego ohero jii- Son of t he lady from Al ego loves peopl e 

Rail a wendi kawero j odongo gweyo- Raila when I si ng your song t he el ders chant  

Mon goyo si gal agal a wuod nyal ego ti nga- Wo men ul ulat e son of the lady from Al ego tractor  

8. 7 The l anguage used to portray men i n Ohangl a musi c 

In t his  song  Rail a  i s  referred to usi ng a  nu mber  of  fi gures  of  speech.  Rail a  i s  t he  de  f acto l eader  of  t he  Luo  who 

depend  on  hi m f or  political  directi on.  He  i s  referred t o as  j ako m ( chair man)  si nce  he  i s  a  l eader;  he  i s  i n a  positi on of 

aut horit y t herefore  makes  pol itical  decisi ons  and  i s  i nfl uential  and  po werful.  The  si nger al so uses  of  a  nu mber  of 
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ite ms  t o present  masculi nit y such as  ani mal s  and  obj ects.  The  ani mal s  used i n t his  song  are  t hose  t hat  are  consi dered 

infl uential wit h regard t o the rol es t hat t hey play i n t he Luo narrati ves.  

8. 8The meani ngs of the words and expressi ons used to portray men i n Ohangl a musi c 

The  artist  has  used several  met aphors  and  sy mbolis m t o  r efer  t o Rail a.  He  i s  referred t o as  a  li on,  an  el ephant,  a 

rhi no,  a  buffal o and  a  bull.  Moreover,  t he  artist  uses  sy mbolis m when  she  r efers  t o Rail a as  agwa mbo  (so met hi ng 

that is myst eri ous, unpredi ct able, uni que and queer). 

(a) Met aphors 

Rail a  i s  met aphori call y referred t o  as  a  li on,  an ani mal  t hat  has  t he  f oll owi ng attri but es: i t  i s  predat ory,  cunni ng, 

strong,  feroci ous,  brave,  and  powerful  i n t he  sense  t hat  i n most  narratives  it  is  referred t o as  t he  ki ng of  t he  j ungl e.  It 

is  a  pr ot ect or  especi all y if  it‟s t he  head of  t he  pri de.  So,  some  of  t hese  attri but es  of  t he  l ion are  passed ont o Rail a. 

Just  li ke  t he  li on,  Rail a  i s  t he  l eader  of  a  political  part y and t hose  who  bel ong t o  t his part y l ook up  t o  hi m f or 

directi on.  I n t he  r ecent  past, he  has  partici pated acti vel y i n  what  has  been dubbed t he  second  li berati on of  t he 

country whi ch saw hi m and others arrested by a previ ous regi me.  

Rail a  i s  al so po werful  i n politics  and  t his  i s  evi denced by t he  political  cl out  t hat  he  commands  especi ally i n  hi s 

Nyanza  backyard where  he  i s s o  i nfl uential  t hat  he  det er mi nes  a  person‟s  f at e  politically. He  i s  undi sput ed and  hi s 

decisi on i s  fi nal  hence  t hose  who  t ry t o challenge  hi m are „ cri ppl ed‟  politically.  Thi s  coul d be  negati ve  si nce  i t 

i nfri nges  on  peopl e‟s  de mocratic  space.  Ho wever,  he  i s  a  strong political  l eader  who  friends  and  f oe  ad mi re  and 

revile in equal measure.  

Anot her  met aphor  used t o r efer  t o Rail a  i s  ti nga  (tract or).  The  attri but es  of  t he  t ract or  are  t ransferred ont o Rail a.  A 

tract or  i s  a  multi  purpose  vehicl e  t hat  does  a  myri ad of  duti es  li ke  pl oughi ng,  hauli ng,  harrowi ng,  cl eari ng,  weedi ng, 

pl anti ng,  harvesti ng,  and  r e movi ng  t ree  st umps  a mong  ot hers.  Thi s  vehi cl e  i s  used i n  coffee  and  t ea  pl ant ati ons, 

wheat and dairy far ms and it can move on rough and s moot h terrai ns whil e consu mi ng little fuel.  

Rail a  on  t he  ot her  hand,  pl ays  multi pl e  r ol es  li ke  l eadi ng,  advisi ng,  supporti ng,  gi vi ng directi ons  t o hi s  subj ects, 

i nitiating and  co mpl eti ng devel op ment  pr oj ects.  As  an  opposition l eader,  he  has  t o  pl ay t he  wat chdog  r ol e  and  keep 

t he  government  on  t rack.  The  tract or‟s  little  consu mpti on of  fuel  coul d i nsi nuat e  Rail a‟s  zero t ol erance  t o corrupti on. 

Si mil arl y,  t he  t ract or‟s  abilit y t o  move  on  bot h s moot h and r ough  t errai ns  i mpli es  Rail a‟s  abilit y t o wade  t hr ough 

different political st or ms regardl ess of their i ntensit y and still re mai n relevant. 

The  artist  i n additi on r efers  t o Rail a  as  a  buffal o.  The  attribut es  of  t he  buffal o are  passed ont o Rail a.  A buffal o i s  a 

dangerous  ani mal  once  charged it  does  st op at  anyt hi ng.  Because  of  its  strengt h,  it  withst ands  a  l ot  of  strai n and 

hardshi p i n t he  j ungl e.  It  is  wort hy t o not e  t hat  li ons  can only  att ack a  seri ousl y si ck or  wounded buffal o or  when  t he 

lions  are  i n a  pri de.  The  buffalo  att acks  its  ene mi es  wit h so much  vi ci ousness  t hat  it  is  not  easy t o overpower  it.  The 

buffal o also li ves  i n t he  j ungle where  t he  „ constituti on‟  i s s ur vi val  f or  t he  fittest.  So me  of  t hese  attri but es  of  t he 

buffal o are applied t o Raila.  

Just  li ke  t he  buffal o,  Rail a  i s  strong gi ven t he  f act  t hat  he  sails  t hrough t he  nu mer ous  pol itical  upheavals.  He  i s  al so 

do mi neeri ng and  it  is  not  easy t o  defeat  hi m i n  a  political  duel.  He  will  go  t o great  l engt hs  to secure  hi s  political  base 

no  matt er  t he  cost  and  he  doesn‟t  bow t hat  easil y.  Whil e  t he  buffal o li ves  i n a  j ungl e  where  it  f orays  f or  f ood,  Rail a 

t oo li ves  i n a  political  j ungl e  where  he  hunts  f or  vot es.  Thi s  hunt  i s  di ct at ed by  a  delicate  et hni c  bal anci ng t hat  i n 

most cases is hi ghl y vol atile and whi ch requires that one beco mes witt y i n order to re mai n politicall y relevant.  

Anot her  met aphor  t hat  has  been used t o r efer  t o Rail a  i s  t hat  he  i s  a  bull.  The  attri but es  of  t he  bull  are  passed ont o 

Rail a.  A bull  i s  a  strong ani mal  t hat  perfor ms  key  r ol es  i n t he  soci et y f or  exa mpl e,  pulli ng  t he  ox  pl ough,  pulli ng a 

cart  and it  i s  al so kept  f or  breedi ng purposes  a mong ot hers.  For  t his  l ast  purpose  t he  bull  must  pr ot ect  its  t errit ory so 

t hat ot hers don‟t i nvade it.  

Rail a  on  t he  ot her  hand,  possesses  so me  of  t hese  traits.  Just  li ke  t he  bull,  he  perfor ms  several  f uncti ons  f or  i nst ance, 

as  a  l eader  peopl e  l ook up  t o  hi m f or  gui dance,  pr ot ecti on and  pr ovisi on of  r esources  a mong ot hers.  He  perfor ms  all 

t hese  f uncti ons  wit h ease  because  he  i s  a  strong personalit y.  Rail a  al so pr ot ects  hi s  political  territory.  He  has  a  strong 

gri p on  hi s  Nyanza  stronghold  as  well  as  West ern and  Coast.  Mor eover,  j ust  t he  way a  bull  does  not  ent ert ai n 
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anot her  bull  i nt erferi ng wit h i ts  t erritory so does  t he  politician.  Thi s  met aphor  coul d al so have  a  sexual  i mpli cati on 

in t he  sense  t hat  j ust  li ke  t he  bull  t hat  pl ays  a  vit al  r ol e  i n breedi ng t hus  ensuri ng cont i nuity  so  does  Rail a  and  t his  i s 

evi denced by his offspri ng.  

(b) Sy mbolis m 

Rail a  i s  referred t o as  Ag wa mbo  whi ch i s  a  wor d used t o  symboli ze  so met hi ng myst eri ous,  co mpli cat ed,  queer  and 

uni que.   As  a  politician,  Rail a‟s  maneuvers  cannot  be  predict ed by  hi s  political  ne mesis  hence  t he  na me  Ag wa mbo. 

Hi s  obscurit y i n t he  Kenyan political  l andscape  has  l eft  many a wed  f or  exa mpl e  he  i s  abl e  t o uneart h gover n ment 

operati ves  l ong before  t hey beco me  co mmon  knowl edge  t o  ot her  politicians.  A case  i n poi nt  i s  when  he  bl e w t he 

whi stle about the presence of the Art ur brot hers who were believed t o be government mercenari es.  

8. 9 The soci o cult ural impli cati ons of the l anguage used to portray men i n Ohangl a musi c 

In t his  song,  t he  artist  reiterates  t he  po wer  rel ations  t hat  exist  i n t he  Luo  co mmunit y.  Rail a  pl ays  t he  t raditional 

gender  r ol es  assi gned t o  mal es  i n  patriarchal  soci eties,  t hat  i s  t o l ead,  pr ot ect  and  gi ve  directi on.  Mal es  are  al so 

lovers  and  by  ext ensi on mai n partici pants  i n t he  pr ocreati on process.  The  sexist  i deol ogi es  propagat ed i n such musi c 

are  i mbi bed i n  t he  mi nds  of  t hose  who  listen t o t he m and  who  wi t h ti me  beco me  accepting of  t hese  i deol ogi es  and 

hel p t o furt her propagat e t he m usi ng different avenues.  

Thi s  st udy agrees  wit h t he  fi ndi ng of  Sharnda ma  & Sulei man ( 2013)  t hat  fi gurati ve expressi ons  used i n  t he 

co mposition of  songs  are  r ooted i n t he  traditions,  cult ure  and  hi st ory of  t he  peopl e.  I n addition,  most  of  t he  el e ment s 

of  t he  fi gurati ve  l anguage  used are  deri ved from t he  social  and  physi cal  environ ment  of  t he  artists.  Si mil arl y it 

agrees  wit h t he  fi ndi ng of  Neff  ( 2014)  who  not es  t hat,  music  t hat  i s  sexist  i n nat ure  has  t he  pot ential  of  causi ng t he 

listeners to support sexist i deologi es.  

9.  Concl usi on 

 Met aphors  and ot her  fi gures of  speech are  avenues  t hrough  whi ch i ndirect  co mmuni cati on i s  achi eved and  t he 

cont exts  i n whi ch t hey are  used  make  t he  i nt eractants  deci pher  meani ng.  Thi s  st udy sought  t o  exa mi ne  t he  portrayal 

of  masculi nit y i n Dhol uo Ohangl a  musi c.  In t he  Luo  soci et y,  masculi nit y i s  portrayed bot h positi vel y and  negati vel y. 

Ho wever,  t here  are  more  positive  connot ati ons  t hat  are  used t o r efer  t o men  t han negati ve  ones.  Moreover, 

masculi nit y is rated hi ghl y i n the Luo societ y and t he men are at t he top of the hi erarchy i n the power struct ure.   
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